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“Tales	of	Wonder!”:	a	contemporary	satire	on	horror	novel	reading.
[From	Works	of	James	Gillray	(London,	1849),	Figure	514]
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Annotations	to	the	Front	Cover

1.	The	house	in	this	painting,	called	Oriel	Lodge,	was	built	in	the	early	nineteenth	century	in
Gothic	Revival	style,	as	indicated	by,	among	other	things,	the	pointed	arches	and	heavy	stone
walls	that	were	features	of	medieval	Gothic	buildings.	Gothic	Revival	style	began	in	the	late
eighteenth	 century	and	became	 increasingly	popular;	 it	 reflected	 the	 same	 fascination	with
the	Middle	Ages	that	spurred	the	tremendous	popularity	of	Gothic	horror	novels,	which	were
usually	 set	 in	 actual	 medieval	 buildings.	 Catherine,	 the	 heroine	 of	Northanger	 Abbey,	 is	 a
devoted	reader	of	these	novels,	and	her	naïve	belief	that	the	horrors	they	depict	are	a	normal
part	of	life	lead	her	into	a	series	of	embarrassing	delusions	when	she	visits	Northanger	Abbey.

2.	Villas	such	as	Oriel	Lodge	were	usually	built	in	or	near	towns	and,	while	elegant	and	highly
adorned,	were	not	as	large	as	grand	country	houses	such	as	Northanger	Abbey	(in	this	case,
the	picture	shows	most	of	the	house’s	front).	Catherine’s	friend	Isabella	at	one	point	fantasizes
about	living	in	a	villa	near	Richmond,	a	highly	affluent	suburb	of	London.	Oriel	Lodge	is	in
Cheltenham,	 a	 popular	 spa	 town	 of	 the	 time;	 much	 of	 the	 novel	 is	 set	 in	 the	 even	 more
popular	spa	town	of	Bath.	Cheltenham	also	happens	to	be	in	Gloucestershire,	the	same	county
in	which	the	fictional	Northanger	Abbey	lies.

3.	The	turrets	and	castellated	roof	seen	on	this	house	were	basic	elements	of	medieval	castles,
created	for	practical	purposes	of	defense,	though	here,	as	in	other	Gothic	Revival	buildings,
they	 are	 purely	 decorative.	 They	 are	 also	 prominent	 features	 of	 an	 imitation	 medieval
structure	of	the	eighteenth	century,	Blaise	Castle,	that	figures	in	an	important	episode	in	the
novel.	The	prospect	of	visiting	Blaise	Castle,	which	Catherine	 is	 told	 is	a	genuine	medieval
edifice,	tempts	her	into	committing	a	serious	breach	of	etiquette.

4.	The	windows	of	 the	house	are	heavily	 latticed.	This	was	 standard	 in	medieval	buildings,
since	 the	 poor	 quality	 of	 glass	 at	 that	 time	 precluded	 larger	 panes,	 and	 Gothic	 Revival
structures	 often	 imitate	 this	 feature.	 When	 she	 arrives	 at	 Northanger	 Abbey,	 Catherine	 is
disappointed	 to	discover	 that	 its	windows,	while	 still	Gothic	 in	 their	 external	outline,	have
been	modernized,	and	thus	that	“every	pane	was	so	large,	so	clear.”



Contents

Cover
Title	Page
Copyright
Annotations	to	the	Front	Cover
Illustrations
Notes	to	the	Reader
Acknowledgments
Introduction

NORTHANGER	ABBEY

Advertisement	by	the	Authoress

VOLUME	I

(Note:	The	following	chapter	headings	are	not	found	in	the
novel.

They	are	added	here	by	the	editor	to	assist	the	reader.)

I										The	History	of	Catherine	Morland
II									The	First	Ball	at	Bath
III								Introduction	to	Henry	Tilney
IV								Introduction	to	the	Thorpes
V									The	Friendship	of	Catherine	and	Isabella
VI								The	Discussion	of	Udolpho
VII							The	Arrival	of	John	Thorpe	and	James
VIII						Introduction	to	Eleanor	Tilney
IX								The	Excursion	with	John	Thorpe
X									The	Second	Dance	with	Henry	Tilney
XI								The	Broken	Engagement	with	the	Tilneys



XII							Catherine’s	Apology	to	the	Tilneys
XIII						Introduction	to	General	Tilney
XIV						The	Walk	with	Henry	and	Eleanor
XV							Isabella’s	Engagement

VOLUME	II

I										Isabella’s	Disappointment
II									The	Invitation	to	Northanger	Abbey
III								Isabella’s	Flirtation	with	Captain	Tilney
IV								Henry	on	Isabella	and	Captain	Tilney
V									Catherine’s	Journey	to	Northanger	Abbey
VI								Catherine’s	Alarm	About	the	Mysterious	Paper
VII							The	Tour	of	the	Gardens
VIII						The	Tour	of	the	House
IX								Catherine’s	Folly	Exposed
X									Distressing	News	from	James
XI								The	Visit	to	Henry’s	House
XII							Isabella’s	Letter	to	Catherine
XIII						The	Expulsion	from	Northanger	Abbey
XIV						Catherine’s	Return	Home
XV							Henry’s	Visit	to	Catherine
XVI						Conclusion

Notes
Chronology
Bibliography
Maps
About	the	Author
Other	Books	by	This	Author



Illustrations

The	Pleasures	of	a	Horror	Novel
Two	Girls
Playing	Cricket
A	Girl	with	a	Bird
A	Girl	with	a	Bird
A	Girl	Sketching
A	Woman	with	Curled	Hair
A	Lord
A	Family	with	a	Pianoforte
A	Map	of	Bath
A	Man	with	Gout
The	Discomforts	of	Travel
A	Mail	Coach
The	Bank	of	England
Pulteney	Street
Highway	Robbery
Women	with	High	Feathers
Two	Women	Dancing
Tea	Things
A	Ball	in	the	Upper	Rooms
A	Bath	Chair
The	Pump	Room
Dancing	at	the	Lower	Rooms
An	Introduction	by	the	Master	of	Ceremonies
A	Concert	at	Bath
A	Clothing	Store
A	Pin	for	a	Headdress
Women	in	Caps
The	Pump	Room
A	Woman	with	a	Pelisse
Women	in	Contemporary	Costume
The	Bath	Theatre
A	Bookstore



Frances	(Fanny)	Burney
Milsom	Street
A	Gothic	Revival	House
A	Woman	Leaving	a	Bookshop
The	Exterior	of	the	Pump	Room
The	Archway
A	Busy	Street	Scene
A	Gig
A	Turning	in	the	Road
A	Curricle
A	Coach
Women	with	Large	Muffs
A	Tippet
A	Woman	with	a	Tippet
A	Map	of	the	Upper	Rooms
The	Vestibule	of	the	Upper	Rooms
The	Ballroom	of	the	Upper	Rooms
The	Exterior	of	the	Upper	Rooms
Bath	Architecture
A	Woman	with	Jewelry	in	Her	Hair
A	Jewel	for	the	Head
Women	in	Evening	Dress
A	Letter	by	Jane	Austen
A	Woman	at	Needlework
A	Horse
The	Main	London	Synagogue
A	Man	with	Gout
Drinking	at	Oxford
Horse	Racing
An	Accident	While	Fox	Hunting
A	Spotted	Muslin	Gown
Women	with	Bonnets
Avoiding	a	Dance	Partner
A	Woman	at	an	Embroidery	Frame
A	Fan
Fox	Hunting
Fox	Hunting
A	Hunting	Party
Selling	a	Horse
Dancing	at	Bath



Men’s	Evening	Dress
Dance	Steps
A	Sedan	Chair
Women	in	Contemporary	Fashion
Blaise	Castle	House
Kings	Weston
Pulteney	Bridge
A	Ruined	Castle
A	Woman	in	a	White	Gown
Watching	a	Performance	from	a	Box
Watching	a	Performance	from	a	Box
The	Bath	Theatre
A	Bath	Theatre	Playbill
A	Bath	Chair
The	Royal	Crescent
The	Royal	Crescent
Falling	Down	the	Royal	Crescent
A	Crowded	Outdoor	Gathering
An	Older	Man
Portrait	of	a	Woman
The	Old	Bridge
A	Sampler
Two	Samplers
The	View	from	Beechen	Cliff
A	Picturesque	Image
A	Picturesque	Image
A	Picturesque	Image
The	Tower	of	London
The	Gordon	Riots
The	Gordon	Riots
The	Bank	of	England
A	Dragoon
A	Pastry	Shop
A	Cottage
A	Cottage
A	Villa
A	Villa	near	London
A	Bath	Interior
Milsom	Street
A	Bath	Interior


	Title Page
	Copyright
	Annotations to the Front Cover
	Contents
	Illustrations

